V5.0 30/ 11/ 2015

"Wl f wer e"
An Original Screenplay by
Philip Mayes

WGA Regi stration: 1814146

mai | @t mayes. com



FADE | N:

EXT. UKRANI AN FOREST - CGLADE - N GHT

A full rmoon, huge and bright, dom nates the night sky. The
year is 1847 and we are in a forest deep in the heart of
t he Ukrai ne.

The noonbeans shine through the thick canopy of trees onto
a glade, giving it an al nost supernatural gl ow

A HUNTER, an ornate flintlock in his hands, enters the
gl ade, peering about himfor his prey.

H's dress is appropriate hunting garb for the age, although
bel onging to a man of consi derabl e wealth.

The Hunter lifts the flintlock and cocks the trigger. He
has only one shot: a silver bullet.

THE CRACK of a TW G nearby makes himspin around. A young
man, YOUNG STEFAN, stunbles into the glade. He is
terrified, carrying a hunting spear tipped with silver.

The Hunter puts a finger to his lips - be quiet - and then
points into the forest.

Sonething large is noving behind the trees, circling around
them stal king them

YOUNG STEFAN
Are you sure he's here, uncle?

HUNTER
Ful | noon. He' s here.

Up ahead they hear a SHRI EK

The Hunter holds up a hand - stay back - and then hurries
towards the sound, gun at the ready.

EXT. UKRANI AN FOREST - STREAM - NI GHT

Not far away the Hunter finds the body of a deer |ying
beside a stream It's throat has been torn out and yet it

still lives.

The Hunter checks the body for a nmonent and then, sensing
danger, ducks back into the foliage.

A large wolf appears on the edge of the glade. It creeps

up to the deer, sensing a trap and yet attracted to the
f ood.

( CONTI NUED)
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YOUNG STEFAN
Is it him uncle?

HUNTER
It must be.
(beat)
Stay here, Stefan. Do not cone
out, for any reason.

The young man nods and the Hunter smles, ruffles the boy's
hai r.

HUNTER ( CONT' D)
You're a good boy, Stefan. Your
fat her woul d be proud of you.

YOUNG STEFAN
Way did he not cone tonight, uncle?

HUNTER
Because, unlike us, Stefan, he
does not believe.

The Hunter | eaves the foliage and the wolf | ooks up at
him baring its fangs.

The Hunter lifts the flintlock and takes aim yet he has
doubts. He is unsure if this wolf is the right one.

SNARLI NG the wolf approaches the Hunter, trying to scare
hi m away fromthe deer

Still hidden in the foliage, Young Stefan watches. Behind
himthe | eaves nove, shift, but he doesn't notice. And
then we see, in the gloom |long sharp teeth in a opening
mout h. The beast closes in to bite Young Stefan's neck.

Suddenly with a SNARL, the wolf junps at the Hunter and
the Hunter fires.

The wol f falls back with a YELP

Ginning wwth triunph the Hunter approaches the wolf, but
the wol f does not change into a man, but remains a wolf.

The Hunter realises he's made a m st ake.

HUNTER ( CONT' D)
Stefan! Stef an!

He hears Young Stefan SCREAM

EXT. LONDON COFFI CE BLOCK - DAY

Modern day. A large office block building gleans in the
sunshine. This is the HQ of Scarrow Pharmaceuticals, Inq.



| NT. OFFI CE - DAY

CARLY DEAN (25) a pretty American girl, sits in a sterile
office, on the opposite side of the desk to a sharp-suited
| NTERVI EVER

The Interviewer flicks through pages of notes and then
| ooks up, without a smle.

| NTERVI EVVER
You're perfect for the job, M
Dean. \Wen can you start?

CARLY
Wen? Right away.

| NTERVI EVER
|"mglad you said that. You're to
take the 3pmtrain to Senbridge.

CARLY
3pnt

| NTERVI EVER
|s there a problen? You did say,
strai ght away.

CARLY
No, no problemat all. Senbridge?
Where's that?

| NTERVI EVEER
Kent. Have you ever been to Kent
before, M ss Dean?

CARLY
Sure, in Onhio, but | guess that
doesn't count?
(gl ances at her
wat ch)
3pm That's only forty-five m nutes
away.

| NTERVI EVEER
Then you' d better get a nove-on,
hadn't you

I NT. TRAIN - DAY

Si pping coffee, Carly is |ooking out of the train w ndow

at the passing countryside. She's wearing the sane cl ot hes

that she did at the interview and carrying only her handbag.
Before her on the table there is a newspaper with a headline
that reads: OLMYPI C 100 METRE GOLD WNNER M SSING.  There

is a photo of a man naned CLI VE BURROAS proudly wearing

his A ynpic nedal .
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Carly takes her nobile phone out of her bag and starts to
flick through photos. They show a handsone young man, her
brot her, standing beside a pretty young wonman, NMEGAN, who

we Wil neet later. They are standing beside an old village
war nmenorial, smling.

After a monment Carly puts the phone down and returns to
gazing out the wi ndow. She |ooks troubl ed.

EXT. RURAL TRAI N STATI ON - DAY

Exiting the station, Carly sees a man dressed in an ol d-
fashi oned chauffeur's uniformwaiting for her beside a
beauti ful vintage Bentley, holding a sign with her nane on
it. He is MARK (45).

CARLY
H, I'"'mCarly Dean.

MARK
Good day, Mss Dean, I'mhere to
drive you to the Scarrow estate.
(1 ooks around)
Your bags?

CARLY
(hol ds up handbag)
| think I can manage it.

MARK
Pl ease, step quickly. M Scarrow
IS expecting you.

EXT. COUNTRY LANES - DAY

The Bentl ey drives down narrow Kent country | anes.

| NT. BENTLEY - COUNTRY LANES - DAY

Carly is staring out of the w ndow at the passing
countrysi de.

CARLY
It's beautiful.

MARK
Real ly? M Scarrow doesn't give
me nuch tinme to admre the scenery.

They pass a battered old notor hone (or RV), a Wnnebago,
parked in a recess. A grizzled, but powerfully-built old
man, the GUARDI AN, watches them pass. Beside himsits a
| arge wol f, and sane one as in scene #2.
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CARLY
Ch ny God, was that a wol f?
MARK
What was what ?
CARLY
Er, nothing. It nust have been a
| arge dog.
MARK

You said your nane was Carly, just
i ke that singer in the eighties?

CARLY
Yeah. My nomwas a big fan.

MARK
More of a Leo Sayer man nyself.
Nane's Mark.

CARLY
Nice to neet you, Mark. Have you
wor ked for M Scarrow | ong?

MARK
Ever since he bought the old Manfred
Estate back in '08, so that's,
what ? Seven years now.

CARLY
Do you live on the estate? | heard
that's what a | ot of his people do
when they' re down from London.

MARK
No, | live in the village. Small
pl ace nanmed Senbridge. Local man
and proud of it. You'll see it
soon enough.

CARLY
How much farther is it to the
estate?

MARK

That's it right there.
He points to his left where dense woodl and can be seen,
however it is entirely enclosed by a tall chain-link fence
topped wth razor wire and CCTV caner as.

CARLY
M Scarrow |ikes his privacy.

( CONTI NUED)
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MARK
That he does, M ss Dean. That he
does.

EXT. SCARROW ESTATE - DRI VEWAY ENTRANCE - DAY

The car turns left and stops before a tall gate, which
opens to admt it. Once the car has passed the gate cl oses.
W see a sign that says SCARROW ESTATE, and bel ow t hat,

ALL TRESPASSERS W LL BE PROSECUTED, and bel ow t hat NO DOGS
PERM TTED.

EXT. BENTLEY - SCARROW ESTATE - DRI VEWAY - DAY
The driveway is Iong i ndeed and bordered by thick woodl and.

CARLY
This nust be the | ongest driveway
in the worl d?

MARK
It's precisely one quarter of a
kil ometre to the house. This is
one of the nost renote parts of
Kent .

Carly | ooks out of the wi ndow when she hears SHOTS.

CARLY
VWhat's going on out there?
DRI VER
They're hunting, | expect.
CARLY

Hunting? What?

MARK
Pheasant, duck, geese. M Scarrow
likes to hunt.

He turns the car off the driveway and parks on the grass.
MARK ( CONT' D)
We wal k from here.
EXT. SCARROW ESTATE. BY RI VER - DAY
CHARLES SCARROW (65) is a tall, inposing, even slightly
frightening man. He is there with his |oyal bodyguards,

BRANDT (who is also the |eader), TODD, REYNOLDS and CHU
There are al so sone GAME WARDENS t oo, but no dogs.
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As Carly and Mark approach, Scarrow shoots a pheasant out
of the sky wiwth his hunting rifle and then turns, smling.
At this noment a Ganme Warden hurries up, carrying a brace
of dead pheasants. An expression of distaste flits across
Carly's face.

When Scarrow speaks it is with a slight Eastern-European
accent.

SCARROW
You don't approve of hunting, Mss
Dean?

CARLY

I"ma New York girl, M Scarrow.
The only thing we hunt there are
cockroaches, and generally you
don't feel bad about killing
sonething that's still alive after
you've hit it over a dozen tines
with arolling pin. Hunting seens
to me...unfair. Now, if the
pheasants had guns..

Scarrow LAUGHS and the other nenbers of the hunting party
join in.

SCARROW
Peopl e hunt for all sorts of
reasons, M ss Dean. Sonme hunt for

sport, sone for the thrill of the
chase. | hunt because it is in ny
blood. | live to hunt and hunt to

live. But for your information
you will be eating these ducks for
your supper, once they have been
cl eaned and hung for an appropriate
| ength of tine.

(beat)
| am Charl es Scarrow.

They shake hands.

CARLY
Carly. Carly Dean.

SCARROW
Never apol ogi es for your views,
M ss Dean, they make us what we
are. Wthout themwe are... |Ilike
everyone el se.
(beat)
VWl k with nme a nonent.

He wal ks off and she has to jog to catch up with him

( CONTI NUED)
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SCARROW ( CONT' D)
Did you have a good trip?

CARLY
Yes.

SCARROW
And what do you think of the
countrysi de?

CARLY
As a city girl, and an Anerican to
boot, | can't get enough of it.
SCARROW

Yes, it is beautiful, but you may
change your m nd when night falls.
The English countryside has a
certain darkness about it, alittle
i ke Doctor Jekyll and M Hyde, if
you get my neani ng.

CARLY
You're not from around here, are
you, M Scarrow?

SCARROW
You have a good ear, young | ady.
No, I'mnot, but that's a
conversation for another tine. |
guess that you were nore than a
little surprised at the speed of
your enpl oynent ?

CARLY
It was so fast | didn't really
have tine to be surprised.

Scarrow stops and faces Carly.

SCARROW
"Il be frank with you, M ss Dean,
my previous assistant was a terrible
failure, so | fired her. W have
two functions comng up which wll
require your urgent attention.
Toni ght | have four inportant guests
visiting, who wll need to be
catered for, and tonorrow there is
the ball for all ny clients and
investors. | hope you'll prove
yourself to be nore capabl e than
she was.

CARLY
You can count on ne, M Scarrow.

( CONTI NUED)
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SCARROW
Good.

They wal k on.

CARLY
|'"'msorry, this may seem a strange
guestion, but why did you hire ne
when there are so nmany peopl e who
have nore experience than nme?

Scarrow exam nes her for a nmonent, a sly smle on his face.
Does he have an ulterior notive?

SCARROW

Soneti mes hunger is nore inportant
t han experi ence.

(wal ks away)
Now, | have sone hunting to do and
you have sone work to be getting
on with. Tonight's nmeal nust be
ready in...

(gl ances at watch)
...just under four hours' tine, so
| suggest you get started.

CARLY
Yes sir, right away. | won't |et
you down.

SCARROW

"' m sure you wont.
He heads back to the hunting party and for a nonent Carly
just stands there, feeling overwhel ned and flustered, but
al so ready for the chall enge ahead.
EXT. THE SCARROW HOUSE - DAY
The house is huge and i npressive.
The Bentley parks in the courtyard by the front door and
Carly and Mark clinb out. Carly stares at the house in
amazement .

MARK

Wait until you see inside.

| NT. SCARROW HOUSE - ENTRANCE HALL - DAY

Carly gazes around the opulent interior. The walls are
covered in art. A staircase |leads up to a bal cony.

( CONTI NUED)
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CARLY
Oh...ny...God! You do not see
this in Queens.

MARK
You don't see this anywhere. At
| east not nowadays.

Carly | ooks at the paintings.

CARLY
Is that a real Picasso?

A woman descends the stairs, AGNES LEITH (55) the
housekeeper. She is beautiful, in a severe way, wearing
desi gner clothes and gl asses. She wears high heels that
TAP TAP TAPS when she wal ks.

MRS LEI TH

O course it's real. Do you think
M Scarrow woul d be so vul gar as
to hang a print?

(to Mark)
Mar k, you know full well that staff
must enter the house by the staff
ent rance.

MARK
|"msorry, Ms Leith, | forgot.

VMRS LEI TH
Real | y? You may go.

Wth a subservient nod of his head, Mark beats a hasty
retreat, but gives Carly a wi nk on passing.

Ms Leith holds a hand out to Carly and shakes it primy.

MRS LEI TH ( CONT' D)
My nanme is Ms Leith. | amthe
housekeeper here.

CARLY
You don't | ook |ike one.

MRS LElI TH
Li ke what ?

CARLY
A housekeeper. | thought they al
| ooked |i ke Ms Doubtfire.

Ms Leith smles sardonically and then wal ks on. Carly
catches up wth her

( CONTI NUED)
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MRS LEI TH
You nust be Carly Dean, M Scarrow s
new PA?
CARLY

That's right.

MRS LEI TH
Foll ow nme, please. There's a | ot
to do and not a lot of tine to do
it in. But first | nust nake you
aware of a few house rul es.

| NT. SCARROW HOUSE - CORRI DOR - DAY

Ms Leith leads Carly down a corridor until they arrive at
alift, beside which are two maps, one of the estate and
anot her of the house (these nmaps are repeated throughout

t he house).

The map of the estate has the house directly in the mddle.
The driveway, fields, |ake and communal garden nost take

up the south and eastern part of the estate and are shaded
in yellow Extending fromthe rear of the house, and
extending to the north and west, a perineter fence encl oses
the private gardens and woods, which are shaded in red.

The | ands are extensive indeed.

Next to the estate map there is another map, this tinme of
the house. Carly glances at it but isn't given the
opportunity to examne it closely.

MRS LEI TH
Bet ween dawn and dusk you are
permtted anywhere wthin the yell ow
ar ea.

CARLY
And t he red?

MRS LEI TH
For bi dden at all times. And |
repeat, strictly forbidden.

CARLY
You sai d between dawn and dusk.
Does that nean there's a curfew?

MRS LEI TH
You' re sharper than your resune
made you out to be, M ss Dean.
Yes, there is indeed a curfew.
Nobody is permtted outside of the
house during the night-tinme hours,
except for exceptional
ci rcunst ances, such as tonight.

( CONTI NUED)
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CARLY
VWat are we? Naughty children?

MRS LEI TH

The curfew is required for the
security of the conpany, and for
your own safety.

(beat)
Check your contract, M ss Dean,
you agreed to it. If you don't
like it, there is the door.

(beat)
Now, | take it you're adept at
organi zi ng di nner parties?

CARLY
Well, yeah, I've held a fewin ny
time. You know, dip, chicken
nuggets, cheesecake. Hunous if
" m feeling adventurous.

Ms Leith opens the door at the end and ushers Carly
t hr ough.

I NT. SCARROW HOUSE - KI TCHEN - DAY

The kitchen is huge and full of CHEFS and KI TCHEN
ASSI STANTS, all standing around awaiting orders. They al
| ook around at Carly and Ms Leith when they enter.

MRS LEI TH
| don't think M Scarrow or his
guests woul d appreci ate "nuggets",
M ss Dean. You now have...
(1 ooks at watch)
Just over three hours. Good | uck.

Wth a smle of superiority on her face, Ms Leith exits.

Carly stares at the cooks and the assistants and they all
stare back at her

CARLY
(cl aps hands)
Ckay guys, er...cook!

They don't nove.

EXT. LONDON HELI PORT - DAY

A helicopter takes off.
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| NT. SCARROW HOUSE - KI TCHEN - DAY
Carly is talking with the HEAD CHEF.

HEAD CHEF
We're out of crenme fresh, the drains
are backing up and oven three is
on the fritz again.

She watches as the Head Chef takes a live |lobster froma
bucket of water and prepares to lower it into a pot of
boiling water.

CARLY
Hold on! Hold on there! Let's
rethink this for a nonent. Lobster
are so... so0...80s! And what if
M Scarrow s guests don't I|ike
seaf ood, or have allergies? How
about chicken? Everybody |ikes
chi cken, don't they?

The Head Chef picks up a phone and dials a nunber.

CARLY ( CONT' D)
What are you doi ng?

HEAD CHEF
If we're going to have chicken, we
need to slaughter sone chickens.

CARLY
Sl aughter? Okay, bad idea. Put
t he phone down. Far too plain.
mean, chicken tastes |ike
everything, doesn't it?

The Head Chef puts the phone down, clearly irritated by
Carly's indecision.

CARLY ( CONT' D)
Look, you decide, okay, while I go
and find Ms Leith. Just renenber,
no | obster, or chicken!
(beat)
O pork, or beef, or anything that
means bl ood being spilt.

She exits hurriedly.
HEAD CHEF
Bl oody vegetari ans.
EXT. OVER COUNTRYSI DE - DAY

The helicopter flies over the Kentish countryside.
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| NT. SCARROW HOUSE - CORRI DOR - DAY
Carly wal ks down the corridor, peering about her nervously.
Carly approaches the map of the house and checks it.

The house is divided into two halves, the west wing is
nmostly Scarrow s private roons, while the east wing is
offices. Below the house there are several sub-basenents
whi ch are sinply marked "R&D".

Carly finds a roomin the east wing bearing the | egend
"ARCHI VE". She taps it wth a finger.

She presses the button on the lift and a nonent later it
opens. She enters and the |ift begins to ascend.

| NT. SCARROW HOUSE - FI RST FLOOR CORRI DOR - DAY

Carly exits the lift and steps into another corridor. She
checks both ways before sneaking on.

Reaching a corner she pulls back and flattens herself
agai nst the wall.

Around the corner Ms Leith (w thout glasses) is conversing
quietly with a SCIENTIST by a security station desk, and
M's Leith seens unhappy about sonet hing.

Their conversation over, the two part and the Scienti st
heads one way while Ms Leith heads towards the lift, and
Carly!

At the last nonment, Ms Leith turns around, heads back to
the desk - Carly nips down one of the side corridors - and
pi cks up her gl asses fromthe desk. She turns, thinking
she saw sonet hi ng nove out of the corner of her eye and

t hen, shaking her head, walks to the lift, enters and
descends.

As soon as she's gone Carly steps around the corner and
hurries on.
| NT. SCARROW HOUSE - KI TCHEN - DAY

The Chefs are busily preparing food when Ms Leith enters.
She approaches the Head Chef.

MRS LEI TH
VWere's M ss Dean?

HEAD CHEF
M ss Dean...oh, you nean Carly.
She went | ooking for you.

( MORE)

( CONTI NUED)
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HEAD CHEF ( CONT' D)
We're out of crene fresh and there's
a fault with the third...

Ms Leith exits without a word.

HEAD CHEF ( CONT' D)
(to his assistant)
At | east now we know where we can
get the | enons.

I NT. SCARROW HOUSE - ARCHI VE - DAY

The roomis filled with filing cabinets that forma solid
block in the mddle of the room as well as line three of
the four walls. There are also mcrofiche readers and
several conputers. A long w ndow of frosted glass, from
wai st height up, divides this roomfromthe corridor
outside. A large, unopened bottle of Coca Cola sits by one
conputer (switched on) along with a hal f-eaten sandw ch
Sonmeone has been working here very recently.

Carly enters and (leaving the door ajar) inmmediately starts
nmovi ng around the filing cabinets, running a finger over
the cards that display their contents.

CARLY
0..0..0

She finds the cabinet that contains O-0Oz, opens it and
starts flicking through the files inside.

She stops at a file marked OTLEY, SIMON. She opens it.
Inside there is a photograph of a man in his late fifties.
It wasn't the file she was | ooking for but, intrigued, she
takes it out and starts to read through it.

| NT. SCARROW HOUSE - CORRI DOR - DAY
Ms Leith wal ks down the corridor, enters the lift and
ascends.

I NT. SCARROW HOUSE - ARCHI VE - DAY

Carly is still reading the Gl ey report when she hears a
DOOR CLCSE outside in the corridor.

She shoves the file under her jacket and quietly closes
the filing cabinet as we hear the TAP TAP TAP of Ms Leith's
hi gh- heel ed shoes com ng down the corri dor.

When the shape of Ms Leith appears behind the frosted
gl ass, Carly | ooks about for a hiding place, and then her
eyes fall on the bottle of Coca Col a.
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| NT. SCARROW HOUSE - CORRI DOR OQUTSI DE ARCHI VE - DAY

Ms Leith stops when she sees that the door to the Archive
is ajar. She opens the door and enters.

Thanks for reading this script sanple of Wolfwere. |If you
are a producer or director and would like to read the
conpl ete screenplay, send an email to mail @t mayes. Com

O herwi se check out nmy website at www. Pt mayes. Com
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