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FADE | N:

I NT. SECURITY HQ -- N GHT

The roomis small, functional, dom nated by a dozen nonitors
all along one wall, each one showing a different CCTV i nage
of al nost identical enpty corridors and offices, nobst of
them enpty, a few sparsely popul ated. Before themis a

wi de control desk

TONY, a young nman, first day on the job, is shown in by
PATTERSON ( 38).

PATTERSON
Well, here it is Tony, honme away
fromhonme. Land of the "not so"
free and all that crap. So, what
do you think? Live up to your
expect ati ons?

TONY
| guess.

Patterson indicates to one of the office chairs pushed up
agai nst the desk.

PATTERSON
See this chair here, this is ny
chair, okay? |'ve spent hundreds

of hours inprinting ny backside
onto this baby, so that when | sit
down ny butt cheeks slip into it
nice and easy. Now, | don't want
your ugly butt-cheeks nmessing up
perfection, you hear ne?

Tony is speechless. Patterson LAUGHS and playfully punches
Tony on the arm

PATTERSON ( CONT' D)
Hey, | was only screwing with you,
man! Lighten up, okay? This your
first job?

TONY
Vll, | sold hot dogs for my uncle
Andy one sunmer.

PATTERSON
Like it?

Tony shakes hi s head.

PATTERSON ( CONT' D)
Let nme give you a word of advice,
son. Life doesn't get any better
than this, so get used to

medi ocrity.
( MORE)



PATTERSON ( CONT' D)
Now sit down -- don't worry, |'m
not going to bite your head off.
Now see that big knob there.

Patterson indicates to a big knob on the control panel.

TONY
Yeah.

PATTERSON
Now t hat knob controls what you
can see on the nonitors. Guve it
a spin. Go on, don't be scared.

Tony does so and the inmages change on the nonitors, but

all they showis the sane boring grey corridors and offi ces.
Sone of the corridors have a door or an elevator in them
and a few of the offices have a person or two working in
them but otherw se the place seens quite desol ate.

TONY
VWhat am | | ooking for?
PATTERSON
Tr oubl e.
TONY
Any particular sort of trouble?
PATTERSON
In a place as boring as this, Tony,
when troubl e happens, you'll know
it.
TONY

VWhat do | do then?

PATTERSON
Call security, then log it.

Patterson pats a | og book on the console. Tony flicks
through it. There are no entries.

PATTERSON ( CONT' D)
As you can see we |lead real exciting
lives around here. Ckay, Tony,
you know everything you need to
know, so I'moff. Got any
guestions? No? Geat! See ya!

Patterson qui ckly heads for the door.

TONY
| still don't know what |'m neant
to be. ..

PATTERSON
Hey, | don't even know what |'m

meant to be doing nyself, so how
( MORE)



PATTERSON ( CONT' D)
the hell can | tell you what you're

meant to be doing. |If you get
bored press that red button right
t here.

(beat)

Ch, and there's a chocolate bar in
that top drawer. You eat it, you
die... and this tine |'mnot

ki ddi ng!

Patterson EXITS, shutting the door behind him

Al one, Tony stares at the consoles and the array of nonitors
in bew | derment.

He takes a photograph of his pretty girlfriend, JEN, from
his pocket and places it on the desk before him She's
smling.

TONY
Ckay, let's just take it nice and
sl ow.

He tw ddl es the knob, noving through the endl ess corridors
and offices on the screen. Everything |ooks the sane.

TONY ( CONT' D)
Hey, what-d'ya-know, this isn't so

difficult after all. You were
right, babe. This is going to be
a breeze.

He picks up the photograph and kisses it.

I NT. SECURITY HQ -- LATER

Tony is sitting back in the chair, so bored he's taken to
nmoving the knob with his foot. The scenes on the nonitors
are no different than before: nothing of interest has
happened.

He sits back, SIGHS, rubs his eyes, then | ooks at the
drawer, clearly tenpted.

TONY
No! Think of sonething el se.

He turns the knob a few nore tines. Zip.

Suddenly he opens the drawer, takes out the chocol ate bar,
unwaps it and stuffs it all into his nouth in one go..
and i medi ately regrets his decision.

TONY ( CONT' D)

There, 1've gone and done it now.
Done sonet hi ng dunb... again.
know what, 1'Il buy himtwo bars

to say |'msorry.
( MORE)



TONY ( CONT' D)
How can he say no to that? kay,
maybe one bar.
(1 ooks at phot o)

But I'll make it one of those big
ones. One of those giant size
things that' Il make himsick for a
week.

He gl ances at the nonitors again.

ON THE MONITOR: In an enpty office a BUSI NESSMAN wor ks at
a conputer.

He turns the dial again.

ON THE MONI TOR® A WOMAN sits reading a newspaper in a
corridor.

TONY ( CONT' D)
At least |"'mnot alone in this
dunp. Place sure gives ne the
creeps. If you weren't with ne,
babe, 1'd probably...
(yawns)
...do sonething |I'd later regret.

He opens the drawer and checks inside for nore chocol at e,
but there isn't any. |Instead there's an adult magazi ne.
He shrugs and begins to flick through it.

I NT. SECURITY HQ -- LATER

Tony wakes from a doze, the nagazine resting on his belly.
He | ooks at the nonitor.

ON THE MONI TOR: A BEAUTIFUL GRL in a suit wal ks out of an
of fice door into a corridor

TONY
Hey, hey, hey! Things are | ooking
up!
(to phot ograph)
Sorry, babe.

Feeling guilty he turns the photograph around so that it
faces the wall.

ON THE MONI TOR. The Beautiful Grl wal ks down the corridor.
Then she makes a turn and di sappears.

TONY ( CONT' D)
No, no, no, don't go! \Were'd you
go, baby?

He turns the knob until he finds her again in another
corridor.

ON THE MONI TOR: She enters an el evat or.



TONY ( CONT' D)
You cannot escape ny clutches, ny
| ovel y, however nmuch you wriggl e,
however nuch you squirm
(laughs evilly)

Agai n he turns the knob.

ON THE MONI TOR: The Beautiful girl is standing alone in
the elevator. She is staring into space as the doors slide
shut .

TONY ( CONT' D)

(si ngi ng)
| can see you

(beat)
Damm, she's hot!

(at phot ograph)
| wonder if you and she woul d
consi der. ..

He's surprised when the girl suddenly and inexplicably
HOALS i ke a wol f.

TONY ( CONT' D)
VWhat the hell?

ON THE MONI TOR: The Beautiful Grl HOAS again and starts
to scratch at the door with her nails, gnashing her teeth

Aghast, Tony can only stare at the screen.

ON THE MONI TOR: The G rl is suddenly prim and proper again
as the doors slide open. She walks out as if nothing has
happened.

TONY ( CONT' D)

VWhat the hell is going on here?
Did | just see that or am| going
crazy?

He | ooks at the nonitors and nervously flicks through them

ON THE MONI TOR. The Busi nessman i s hiding under the desk,
GRONLING to hinself. Every now and then he darts out, as
if he can see an intruder.

Tony, his eyes wide, flicks the dial again.

ON THE MONI TOR: The Woman readi ng the newspaper i s KEEN NG
continual ly noddi ng her head back and forth. Drool drips
fromher |ips.

He flicks the dial, skimmng through a dozen nonitor inages.
When he catches sight of sonmething that |ooks |ike a man
he skinms back until. ..

ON THE MONI TOR® A man (actually Patterson) stands facing
the wall with his back to the canera. It's rather eerie.



TONY ( CONT' D)
Patterson? Wat the...?

Patterson brings two shaking hands to his head and starts
SCREAM NG

TONY ( CONT' D)
No, no, no, no, no, no, no! They're
just doing it to screw with ne!
Patterson's setting ne up, the
bastard! He's setting ne up!

He | ooks at the red button on the control desk. He presses
it.

The images on the nonitors switch to show i mages from CCTV
caneras in a shopping nmall: people going about their
busi ness.

TONY ( CONT' D)
VWhat is this?

He flicks through the inmages.

ON THE MONITOR. W're looking into a Men's toilet. It
appears to be enpty.

TONY ( CONT' D)
They put caneras in here?

He turns the knob.

ON THE MONI TOR: We're now | ooking directly down into one
of the stalls in the nen's toilet. A TEENAGE BOY is
crouched on top of the toilet, gnashing his teeth and
twtching all over.

TONY ( CONT' D)
DAMN!

He quickly turns the knob.

ON THE MONITOR A GRL in a fashion shop's changi ng room
She suddenly | ooks up, straight into the canera, and begins
to stretch and stretch her face, as if she is scream ng
soundl essl y.

Tony junps up fromhis seat... and Patterson is there at
hi s shoul der, grinning at him

TONY ( CONT' D)

OH My GOD!
PATTERSON
Hey, easy there boy, it's only ne.
(beat)

What's wong? You |look |ike you've
seen a ghost.

Tony edges away from patterson, frightened of him



TONY
Not hi ng. Not hing's w ong.
Everything's just fine. Really.

PATTERSON
Are you sure?
(sniffs)
There's a pretty funny snell in
her e.

Tony | ooks at the nonitor.

ON THE MONI TOR: The girl is still pulling the awful face,
but Patterson doesn't seemto see it.

Patt er son

TONY

(poi nti ng)
That is not nornal!

| ooks at the screen.

PATTERSON
l"mnot sure if |'ve ever seen a
girl pick her nose before, but I'm
sure it happens all the tine.
They tend to be quite secretive
about things |like that.

TONY
NO, LOOK AT THE SCREEN, PATTERSON
TELL ME THAT |'S NOT NORMAL

PATTERSON
Hey hey, cal mdown, man. Wat's
t he probl enf?

TONY
VWat's the problenf? That's the

pr...

Tony | ooks at the nonitor again. Sure enough the Grl
secretly picking her nose, no longer pulling the face.

Patt er son

TONY ( CONT' D)
No, no, you nust have seen it!
You saw the way she | ooked, as if
she was scream ng at sonet hing.
It was right there.

| ooks at him bemnused.

PATTERSON
s this some kind of cheap trick
you're trying to pull on nme, Tony?
Creep nme out with sone spooky crap
you saw on TV | ast night?

TONY
| saw. ..

is



PATTERSON
You saw what ?

TONY
| don't know. Not hing.

Patterson spots the photograph on the desk.

TONY ( CONT' D)
Pl ease | eave that. ..

Patterson turns the photo over.

PATTERSON
Hey, she's cute. That your girl,
Tony? What's her nane?

TONY
Jen.

PATTERSON
You're a lucky man, Tony. Hey, |
want to show you sonet hi ng cool
Where do you live?

TONY

Why do you want to know that?
PATTERSON

Come on! |I'mnot going to start

stal king your girlfriend in the
m ddl e of the night, if that's
what you're wondering. |[|'ve got
better things to do with ny tine!
Now, where do you |ive?

TONY
Apartnment 33, Sunbury Terrace.

Patterson types the info into the consol e.

PATTERSON
You're going to love this. Just
don't tell anyone, okay? This is
top secret stuff.

ON THE MONITOR. W see a living roomin a neat apartmnent.
JEN in sitting in an arnchair, watching TV.

Tony stands in alarm pointing at the nonitor.

TONY
Hey, that's ny apartnent!

PATTERSON
Ni ce place you' ve got there.

TONY
No, you don't understand! That's
ny apartnent!



PATTERSON

| know. Didn't | just say it was?

(beat)
Look Tony, we're plugged into the
wor | d spy-canera network here.
You want to know what the Queen of
Engl and' s doing right now, or how
far JimCarrey's got reading Crine
and Punishnment, it's all right
here. This, nmy friend, is god in
a box!

He pats the desk. LAUGH NG he opens the drawer...and stops
dead.

PATTERSON ( CONT' D)
Hey, what happened to ny chocol ate

bar ?

TONY
... er... a nan came in and ate
it. | tried to stop himbut he
woul dn't take no for an answer.
Honestly, patterson, | tried to

stop him but...
Patterson | ooks Tony dead in the eye, and Tony turns away.

PATTERSON
A man cane in and ate it, huh?

TONY
Yeah. Sonmething like that.

PATTERSON
| f you think your apartnment’'s the
only place that's wired up, you're
highly m staken. 1'Il find out
the truth, Tony. 1'Il find out.

Patterson EXITS, slamm ng the door behind him
Tony | ooks at the image of his girlfriend on the Mnitor.
He presses the REVERSE button.

ON THE MONI TOR. W see Jen goi ng about her business in
the room only in reverse.

TONY
Pl ease, pl ease, please.

We CLOSE on Tony's face as he skins through the reversed
footage. Slowy his features crunble in disappointnent.
We hear the CLICK when he presses the PLAY button.

ON THE MONI TOR: W can see Jen, crouched in front of the
TV, rubbing her face directly into the screen and tal king
toit as if there's soneone inside the TV.



10.

TONY ( CONT' D)
Ch no Jen. Not you too!

He | ooks away, distraught.

Suddenly he turns back to the nonitor and types away
furiously.

ON THE MONI TOR. We see the Security HQ froma canera placed
high up on the wall. W see Tony sitting at the desk. He
slowy turns to face the nonitor. This is in real-tine.

BACK TO SCENE. \Where Tony is looking at the wall, the
wal | appears bl ank, except for what | ooks |ike a snal
bl ack dot. A canera?

Tony turns back to the nonitor and presses the reverse
but t on.

ON THE MONI TOR: W see Patterson exiting the room wal ki ng
backwards, and then we see everything noving in reverse to
t he point where Tony fell asleep at the desk.

Tony presses PLAY.

ON THE MONI TOR: Tony is thrashing around in the room
PANTI NG harshly like a wld animal. It |looks |ike he's
possessed by an evil spirit.

BACK TO SCENE: At first Tony is horrified by what he sees,
and then, as he continues to watch, he starts to sm |l e.

TONY ( CONT' D)
Hey, at least |I'm nornal.

The End.
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